
 
SIMON LEWTY 1941 – 2021 
 

Online exhibition of a range of drawings from 2014 – 2020. 
 
It is a great pleasure to present these magical late works from the Simon Lewty 
Estate to be viewed online, through the new Art First website. 
 
The drawings you see here are for sale at modest prices, from £500 - £5,000. The 
aim is to introduce first time buyers and all collectors with a love of bookish things, 
of visual poetry, beautiful calligraphy and words themselves. All sales will support 
further activities relating to Lewty’s quiet, enthralling legacy.  
 
 

  
 
 

 
 
Words: keepsake – tranquility 2017 pencil on gesso on tissue paper, 29 x 33cm, framed 43 x 47.5cm, 
£3,000  
 



 
 
After a life-time of writing thousands of words within his drawings, Lewty turned 
towards a smaller scale from 2013, with simpler notations, reductive litanies, lists, 
abstract scripts, ‘pencillings’ and other forms of writing, asemic or otherwise, 
including his astonishing mastery of tachygraphy: 
 
“The story of how I came across an ancient system of shorthand is a perfect 
example of serendipity, which has always served me well,” he wrote. What he found 
was the opening page of Samuel Pepys’s famous 1666 diary written in shorthand – a 
system known as tachygraphy created by Thomas Shelton and used by Pepys and 
many ‘top people’ in 17th century England who, like Pepys, wished to keep aspects 
of correspondence and diaries encrypted and private. From a reprint of Shelton’s 
book Lewty became fluent and began to use it in his pictures in 2010. Examples are 
included below in Melite and Line. The British Museum has recently acquired three 
of Lewty’s late drawings, one of them a fine tachygraphy piece. 
 
 
 

 
 
 
Simon Lewty: Melite 2018, ink on gesso on tissue paper from the Nereids group, 26 x 26cm, £2,800 
 



 

 
Simon Lewty: Tachygraphy VIII: Line, 2015, black and red ink on paper, 28 x 56.5cm, £2,800 

 
Lewty retained his knowing, complex and rare ability to mine his dreams and the 
subconscious, combining his findings with observations of the world, its graffiti, 
palimpsests, runes, mythologies, its speech and the endless visual and poetic 
offerings of words themselves. In writing about the singularity of Lewty’s aesthetic 
thinking, the poet and writer Ian Hunt’s luminous essay about Lewty’s 2016 survey 
exhibition in his home town Leamington Spa, concludes: 
 
“This is work that is not simply humming to itself but which also, without warning, 
SINGS.”  
 

 
 
Simon Lewty: Abstract Script over coral wash, 2015, 25.5 x 28cm, £1,200 

 



 
 
 

 
 
 
 

 
 
Simon Lewty 

Top: Secretary Hand Abstract, 2020 ink on paper, 15 x 32cm, £500 

Below: Nereids Litany, 2019, pencil on paper, 21 x 29.5cm, £700 

 



 
 

 
 
 

 
 

Simon Lewty 

Top: Of the Infinity of the Child, 2020, upper case, pencil and crayon, 28.5 x 38cm, £900 

Below: Of the unique child of this writing, 2017, roller pen on paper, 14.5 x 27cm, £700 

 



 
 

 

 
 

 

 

 

Simon Lewty 

Top: The Myth of the Eternal Return, 2019, ink, pencil gesso, 10.5 x 15cm, Framed, £600 
Below: Oreithyia 2020, pencil on paper, 17 x 31cm, £500 
 



 
 
 

 
 
 

 
 

Simon Lewty: Marginalia I and II, 2 December 2008, ink on coloured underlay, 40.5 x 36.5cm, £5,000 



 
 

 
 
 
 

 
 
 

 

Simon Lewty 

Top: Dunes, 2018, black ink calligraphy on paper, 30.5 x 41cm, £1,800 

Below: Psamathe, 2018, fine ink with mauve tint, 28 x 33 cm, £1,800 



 
  

 
 
 

 
 
 

Simon Lewty 

Top: Psamathe, 2018 text with black ink flicks on paper, 21.5 x 29.5cm, £1,400 

Below: Abstract Script VIII 2014, ink over dappled colour, 33 x 28cm, £1,800 



 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

Simon Lewty 

Top: Sea Diary, 2019 pencil on paper, 18.6 x 20cm, 29.5 x 33 cm, framed, £1,200 

Below: Abstract Pencilling with Purple, 2020, dark pencil and pencil crayon, 29.5 x 37cm, £500 



 
 

 
 
 

 
 
 
Simon Lewty 

Top: Abstract Pencilling, 2020, dark pencil 25.5 x 35cm, £700 

Below:, Of the Infinity of the Child II, 2018, ink roller pen, 15 x 21cm, £800 



 
 
 

 
 
 
 
 

 
 
 
 

 
Simon Lewty 

Top: Of the Approaches of an Early Fête 2017, roller pen on paper, 20 x 50cm, £2,500 

Below: Abstract script VI, 2014, ink with colour 38 x 43.5cm, £2,400 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Below: Pencilling - Psamathe (of the Infinity of the Child), 2020, pencil on paper, 19 x 29cm, £900 

Simon Lewty 

Top: Pencilling - Psamathe, 2020, pencil on paper, 19 x 29cm, £900 

 



 

 
Simon Lewty, Psamathe, red ink and pencil on tinted tissue 31.5 x 29.5cm £2,600 
Companion piece to the drawing acquired by the British Museum 
 
 

Lewty’s imagination was captured by the Nereids, the fifty benign sea and water 
goddesses in Greek mythology, whose father was Nereus and whose mother was 
Doris, the daughter of Oceanus. They symbolise everything that is beautiful and 
kind about the sea. Psamathe’s name features in many forms for she is the goddess 
of sandy beaches, and Lewty repeats her name across the page in bold red or black 
ink, often half buried in wild swirls and scribbles, as if windswept by Boreas, the god 
of cold winds and storms. 
 
 
 
 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Simon Lewty 

Top: Notations from a script for a Phonetic Play I, 2012 acrylic inks and graphite, 46.5 x 56.5cm, 

Framed. 51 x 61cm, £5,000 

Below:s List: woods-poorer II, 2019, ink and pigment on tinted tissue paper, 35.5 x 30.6cm, £1,600 

 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Lewty is a writer and in his art, his chosen ‘mark’ is writing. The 2010 monograph 
covering five decades of his life and work – ‘Simon Lewty: The Self as a Stranger’ 
(Black Dog Publishing) establishes his unusual place in art history. 
 
Key regional museums in England, including Birmingham, Leamington Spa, 
Wolverhampton, Worcester, Stoke-on-Trent, Leeds, Preston, hold his work. In 
London his drawings are in the collections of the British Museum, the Victoria & 
Albert Museum and Arts Council England. The City Art Centre in Edinburgh holds a 
rare Lewty drawing in Gaelic, dedicated to his fellow artist Will Maclean.  In the USA 
he has strong representation in the Sackner Archive of Visual and Concrete Poetry 
housed in the University of IOWA’s Libraries and Archives collection. 
 
A dedicated website for the Simon Lewty Estate is under way together with a 
catalogue raisonné and will be ready soon.  There is now an Instagram account: 
@simon_lewty_estate with findings and stories as they emerge from work on the 
archive. Do follow it and share it if you use Instagram. 
 
Lewty’s drawings ranging from 1980’s to 2020 illustrated on the new Art Fist 
website are in large part also available. They provide a context for his life’s work and 
some are illustrated in the 2010 book: ‘Simon Lewty: The Self as a Stranger ‘. Please 
feel free to contact me directly about these. 
 
If you would like to see the drawings illustrated in this document, I would be 
delighted to see you and to show them to you in my office.  
 
Email info@artfirst.co.uk and we can make arrangements. 
 

info@artfirst.co.uk | +44 (0) 7711945098 | www.artfirst.co.uk 
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