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pencil on paper, approximate size 20 x 29 cmI



II pencil on paper, approximate size 20 x 29 cm



III pencil on paper, approximate size 20 x 29 cm



IV pencil on paper, approximate size 20 x 29 cm



V pencil on paper, approximate size 20 x 29 cm



VI pencil on card, approximate size 14 x 23.5 cm



VII pencil on paper, approximate size 20 x 29 cm



VIII pencil on paper, approximate size 20 x 29 cm



IX pencil on paper, approximate size 20 x 29 cm



X pencil on paper, approximate size 20 x 29 cm



XI pencil on paper, approximate size 20 x 29 cm



XII pencil on paper, approximate size 20 x 29 cm



XIII pencil on paper, approximate size 20 x 29 cm



XIV pencil on paper, approximate size 20 x 29 cm



Born in 1941, Simon Lewty studied and taught art until 1981 
after which his exhibiting career began. In 1984 the Ikon Gallery, 
Birmingham, gave him a solo show, in 1985 he was a prizewinner 
at John Moores 14, Liverpool, and had a groundbreaking solo 
exhibition at the Serpentine Gallery, London. There have been  
a dozen one-person London shows since then.   
Artworks by Simon Lewty are held in public collections  
across the UK including those of the Arts Council, the Victoria  
& Albert Museum and the British Museum. They are also part  
of the Sackner Archive of Concrete and Visual Poetry, now  
at The University of Iowa Libraries Special Collections.   
Recent text art anthologies where he is featured are Black Dog’s 
Art and Text (2008), Hayward Publishing’s The New Concrete: 
Visual Poetry in the 21st Century (2015) and Thames & Hudson’s 
The Word is Art (2018).   
The mono graph The Self as a Stranger: Simon Lewty was 
produced by Art First and Black Dog Publishing in 2010 and  
in 2016,  Leamington Spa Museum & Art Gallery staged the 
exhibition Simon Lewty: The SIGNificance of Writing. That year 
also saw Art First’s publication of his collaboration with poet 
Peter Larkin, Versions of One Another.

Since the outset of the 21st century Simon Lewty has been 
making art that presents the viewer with the written word  
and its corollaries. We are looking at writing, words and para-
words as the substance of art–experi encing it as we might see  
it on our screens, or up to to the size of a road side poster–
demanding intense, prolonged, repetitive investigation.   
Word/Text occupies a big place in our subconscience. Culture, 
spiritu ality and morality are bound up in the identification of  
a link with the ‘word’. Scribes and now global print media have 
long been word’s channel. This gives some explanation for our 
primal and subliminal relationship with what Lewty does.   
What it is that this artist pulls us away from the everyday  
to attend to, has various forms–from the content of semi-rural 
dream fantasy to abruptly realist, heard conversations, or 
repetitive ‘concrete poetry’ in part influenced by composers 
such as Cage and Glass. In the present instance the material, 
with one exception,  is entirely abstract. What is never ignored 
is a constant visual rigour born of a classically trained attention 
to perfection and to the means to its end.
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