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Absorption, 2010, ink and gesso on muslin, 81 x26 cm




In a Simon Lewty work entitled Absorption (2010) that
word itself is signalled in longhand from the heart of the
picture space amid the proliferating but inscrutable textures
of another script. The word highlights its own paradoxical
condition, caught in a web of differences and deferences
between naming and embedding. As ‘absorption’accedes
here to its own legibility, it draws attention to a range of
conditions marks undergo, resist or oscillate between. In his
verse-essay Artifice of Absorption Charles Bernstein points
to how there seems no limit ‘to what/the absorption-anti-
absorption nexus [can] absorb’ If absorption suggests one
way we can relate to an art-work so as to overlook its actual
means and textures, it might also suggest how an enigmatic
image or inscription can infinitely recede before us, leaving
us with the surfaces that it can slip behind where we can't.

In Lewty’s work any question of surface is closely and
fatefully linked to the texts and textual graphics which
negotiate it: at times they seem to project beyond it but
at others grope back into it, even provoking visual contu-
sions and diversions as they burrow under its skin. There
is a continuous cycle of graphic forms coming to term
(being legible), being waylaid (recaptured for indecipher-
ability) or in process of being deflated or inflated outside
any stable moment of recognition, though that moment
always remains in question: why is recognition deflected
or encoded away from us, or what do we do when it flaunts

and leaps before us in elaborately cursive scripts?

As Bernstein notes, there are ‘relative degrees/ or valences

of impermeability that can be angled/against one another

to create / interlinear or interphrasal ‘gaps’ that act like inter-
vals...the absorbed and the unabsorbed cleave/since cleave
means both to divide/& to hold together Or, as Lewty once
wrote, ‘whatever touches the surface changes that surface’
Here his concern with ‘touch’raises the issue of what can
infiltrate the surface or what marks of resistance the surface
might offer or in a sense inscribe for and on itself.

Bernstein is focusing on poetic texts but his insight bears

on the role writing performs within Lewty’s practice.
Theodor Adorno observes that language-based art-works
can never become wholly implicit (like music or abstract art),
for whatever is said through them has to pass simultaneously
(though not identically) across their overt speaking. He con-
cludes that explicit texts can never be wholly literal while
wordless forms of art can never be perfectly thoughtless.
In Lewty’s work such an issue forms part of a continuous
attention to the traces left by legible, semi-legible and illeg-
ible marks, marks circulating around intentionality, both
gaining it by chance and losing it by mischance while creat-
ing a complex texture of inter-association, as if offering

a transverse glance at the surfaces they filter through. In this
sense, Lewty’s surfaces cannot be seen as neutral backdrops
or arenas. Where the autonomy of graphic figuration has



been absorbed or modified by the surfaces, this is how
they loom before us, so that scripts recall their implicit
muteness of figure or visual patinas hinting at hidden
junctures of sound.

As we peer among and between minutely codified traits
we discern that the surface they emerge from is not an
impermeable glaze but more like a projective, multi-cellular
sponge here inflated, there crushed. An openness to partici-
pation is not subverted but held in reserve, what recedes
before us enables rescued exclamations or declarations

to process across a clouded presence of surfaces saturated
in traces of arrival if not recovery. The burden of words can't
be thrown off lightly, Lewty has observed and he has the
patience to ask where their meanings go; one might add,
how are they, or what percentage of them, gets absorbed,
as either taken up or lost?

Mutations of absorption are also present in Lewty’s more
recent preoccupation with shorthand. On one level, the
compendious code invented by Thomas Shelton which
Lewty deploys resembles random graphic slashes, squiggles
and dots, but these are the marks of a given encryption
which are being followed exactly. This is not an asemic
improvisation but a systematic collation of motivated marks
though they remain ‘unlettered’ Through them can be
sensed the internal distances or feints of signification rather
than a pure absence: as they disguise the overt such recon-
dite signs negotiate planes of recession and depth as part
of the linearity that proceeds across the surface.

A piece like Early Songs (2010) (page 19) with its bold vertical
narrowing of linearity, though lacking colour, covers a wide
spectrum of textual effects. Serial numbers indicating not
just a working day but a time of day are put in sequence with
words further atomised between dashes and slowly reorder-
ing themselves, while a sprinkling of neologisms separated
by colons drift into the shorthand sections, where questions
of precise decoding become acute. What Lewty implicates
across such a texture of written or print-like effects is some-
thing like a‘counter-looming’ of what is being absorbed
between scripts or underneath them so that an intermittent
trail of prophetic declarations in small capitals can project
through the flux of textures: ELYSIUM, PRELUDE, ENACT,
FEAST, FACE, MASKS. Should this be read in series or not?
Do they play amongst themselves or are they more radically
absorbed by all the other moments of writing into being
no more than single and isolated exclamations?

A refrain-like, constantly permuting and re-atomising word-
series, ‘at the edge of the park—where the grass ends—
endless heat begins’turns into its shorthand equivalent
as one demarcation is absorbed (apparently unrecognisably)
by another but with an abrupt change in the graphic traits
involved. At times, the shorthand patterns suggest grass-
like fronds or strands as if figuring the park-theme with
startling literalness. What is happening across the whole
piece is an array of ratios and rhythms of absorption, oper-
ating on several levels, so that the work becomes opaque
or re-emerges before our eyes, where we are not just an
onlooker but a reader and potential decoder.



Healing Surface (2013) (page 9) consists of a thin sheet of
paper with washed-out oil pastel colourings on its reverse
put twice through a typewriter to create overlapping scripts
together with handwriting added in pencil. This had been
thrown away as a failure but was rediscovered some years
later and relaid on white card after being protected by a layer
of tissue, given its now fragile state. Marks of original neglect
and damage have eloquently worked into the now rough-
ened surface, so that frayed gaps lighten the overall textures
as well as interrupting them, and the underlying grey-pink
colour looms out from reversals to recoveries more like

a forward-moving horizon of anticipation than a retrospec-
tive one. In Counter-Movements (2011) layering results from
a fold-over technique. Linear writing appears to anticipate
what it has not yet spelled itself out as becoming when so
overlaid in reverse, and this can create surprising (uninten-
tional) symmetrical juxtapositions of individual letters as

a result of the mirror effect. Chance is allowed to create

its own encounters, so that‘summer’from left to right is com-
plemented by the deflected letters of ‘season’from right to
left. Where tangles of mirrored and unmirrored letters occur
they seem to suggest a prototype shorthand of their own.

Spring: Insistence of Waves (2012) (page 11) displays a more
open flowing texture with fresh coloration but with a clear
vertical channel between the wavy configurations on the left
and segments of the title in italic capitals on the right which
become transposed and thematically elaborated in short-
hand. Among the waves are under-currents of apical forma-
tions suggestive of the way a tidal flow filtrates through

surface waves. There is also some direct figurative play
between letter-shapes and shorthand marks through
alignment. The V of WAVES is mirrored in a shorthand /A
just above it which spells the indefinite article‘a’and this
leads to an inverse back-slanting S (meaning ‘joy’) which
crowns the S of WAVES so that the eye can make out an
elegant curlicue pattern. These are intimate juxtapositions
rather than motifs: not so much overlappings as underlying
lappings-against allowed to take on a role.

In this scenario marks get washed up on a surface, and may
partly filter through it so as to be rudimentarily retained
upon it (rather like the thin film effect known as adsorption).
A'tidal line’ between the two effects is constantly shifting,
depositing and dissolving and this takes us to the heart

of Lewty’s imaginative concerns, one no less arising from his
frequent sorties along the Swanage foreshore. How to read
or regard such marks passaging through the inscriptional?
Are they marks to be reassimilated or, as beyond recovery,
are they tokens of the very textures they have soaked into?
In their presence one may feel, in Thomas A Clark’s phrase,
‘the lure of a trajectory/you will not take’ However, as we
linger before these semi-pervious, quasi-graphic messages,
their shimmering encodings or saturate fade-outs haunt us.
Our own failure to translate them fully no longer feels
distracting as they draw out what can be absorbed from
ourselves into a concrete relation with layers embedding/
projecting the encumbered circulations and speculations
of proto-indicative surfaces.

Peter Larkin
Kenilworth, 2012



Pyrographic Script, 2013, ink and burning on paper, 43.5 x 43 cm



Healing Surface, 2013, typescript and mixed media on paper, 35 x 35 cm



Spring Insistence of Waves, 2013, ink and acrylic on paper, 84.5 x 28 cm
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First Transcription (Shelton’s Shorthand), 2010, ink and acrylic on paper, 14 x 76 cm



For 40 years Simon Lewty has walked a solitary road towards
doubling. What were once elusive pairs—figurative image
beside word, freehand scratches and scrawls set against ele-
gant chancery script—have become in the recent work a more
deliberate duplication, a more formal doubling. Back in the
1980s Lewty’s works often resembled maps. Map and the
world it mapped formed a pair, yet the map took its place

in the world. By the end of that decade his drawings often
resembled diptychs, but ones in which the logic of dexter
and sinister was unclear; they were riddles without answer.

The texts speak of hope and fear in the same breath.

A significant landmark on Lewty’s progress was his engage-
ment by Birmingham Museum and Art Gallery in 1989 to
present an exhibition selected from their enormously varied
collections of ethnography, natural history and—of course—
paintings, drawings and prints. Time and again Lewty’s
Chosen Objects teased the visitor into considering the status
of thing, representation and word, or material object and sign.
I recall exhibit number 107, a specimen from the natural
history collection, Hippospongia equina meanderiformis, where
a small hand-written tag, inscribed ‘extinct 1938, lay on top
of the sponge. Here, as in Lewty’s own paintings, several of
which were included in the show, words were superimposed
or embedded within the image or object. Label was not

subordinate to object, nor the name to what it designated,
rather they coexisted in alliance. In this embodiment, word
isimage, a thing in the world. In the catalogue Lewty wrote
of his childhood excitement at discovering the names of crys-
tals and other minerals he had just seen:‘Erythrite, Vanadinite,
Cassiterite, Celestine, Orpiment, Fluorspar, Galena—names
as refulgent to the imagination as the glowing rocks were
to the senses.

Through the early 1990s inscribed words, pictograms and
figures shared the same field, entering into alliance or jostling
for space. Often they lay over one another like in a palimpsest.
As the turn of the millennium approached the figures went
into hiding. A new formality appeared in the layout and the
blocks of script were now more ordered within their margins;
the lines became longer and texts run on and on, without
beginning and without end. New alternations pattern the
field; phrases in classical majuscules peremptorily interrupt
the flow of the cursive script. In the larger works this formality
strengthened over the next decade, almost as if the menace
in the text was being kept in check, brought into line. Words
march to a stricter order. Around 2008 Lewty was increasingly
configuring another form of diptych, divided horizontally
rather than vertically, in which one block of text is distin-
guished from another by a change of script. Typically a variant



of italic imitating a typeface is set above the harder-to-read
flourishes of the ‘Secretary’script of the pre-modern age.

Some kind of identity in difference seems to be proposed as
each half of the work—top and bottom—is equal, though the
scripts are different in scale and therefore of different length.

2009 brings us to the earliest works in the current exhibition.
The symmetrical wings of a moth, by chance pressed like

a flower to the page above the red lines of Text with a Moth,
might be the secret logo of the new visual regime. The bilat-
eral symmetry of wings is enlarged and asserted more force-
fully in the double folds of Text over a Spillage, in which the
stains resemble the inkblots used in the Rorschach psycho-
logical test. As with the set of Rorschach blots, Lewty’s sym-
metrical spillage evokes the essential symmetry of the body
and its internal organs. In conversation Simon has expressed
his interest in the intra-uterine memory. Looking at Text over
a Spillage, with its red capillaries lined up as words over the
symmetrical stain, we seem to be simultaneously inside and
outside the body, confronting something at once familiar
and unknown. Somatic and linguistic, these markings materi-
alized upon a surface quietly refuse the Cartesian dualism
of body and mind.

Simon Lewty was, as ever, on the lookout for strategies to
turn attention from language as meaning towards language
as mark when he came across the system of stenography or
shorthand invented in the 17th-century by Thomas Shelton
and employed by that tireless diarist, observer and recorder
of himself and his world, Samuel Pepys. Simon acquired

a facsimile of Shelton’s book Tachygraphy, practised its

symbolic system and put it to use. Now his works become
more perfect doubles. Divided vertically or horizontally,

on one side he inscribes his dream-like narrative in longhand,
on the other—or below—he transcribes the same text into
Shelton’s shorthand. We may guess that these dashes and
ligatures stand for words but can only look at them not read
them; and this mode of looking at the mark reacts back on
our looking at the other side of the equation, the columns of
longhand. When Shelton’s tachygraphy first became popular
poems were written in praise of a system that allowed people
to write as fast as speech. In his teens Lewty was a gifted clar-
inettist and student of music theory. Scanning these recent
works one becomes aware of the beauty of the varying tempi
of majuscules and cursive script, and of the quicker tempo
of the succession of Shelton’s symbols. They bear some resem-
blance to musical notation. As in the earlier inscriptions, the
texts often evoke sounds, breath and voices, but always in par-
adoxical fashion: in The Real within the Voice we are teased
by the passage, ‘The world is full of voices | will never hear—
or writing | will never read’; and near the centre of This Sleep,
this Fair, this Finding is inscribed ‘UNSAYABLE' One recent
drawing entitled Notations from a Script for a Phonetic Play
presents Shelton’s symbols lying over cursive graphite marks
that gesture towards script but remain illegible.

From visible music and voices unheard we turn to a distinctive
feature of many of the recent works, their alternations of
colour. The inscriptions are patterned by changes of coloured
inks, including red, orange, azure and indigo, violet and green.
Sometimes each letter or each symbol is in a different hue,
sometimes each word. Is colour sayable? Searching for rhyme



or reason in these differences of colour we find none for
which there is a code. Unlike the red letters or rubrics of the
manuscript era, choice of colour is unrelated to meaning:
there are no red-letter days here. This decorative deployment
of colour fits the strategy of creating a gap between word,
letter or symbol as mark, and language as bearer of meaning.

Viewers of Lewty’s recent works may wonder whether his
return to Shelton’s obsolete system of stenography is any-
thing more than a curious exercise. In thinking about this
question | am struck by passages in a recent book by Alexan-
der Nagel, Medieval Modern: Art out of Time, in which the
author reconsiders Marshall McLuhan'’s vision of the advent
of the electronic era. The Canadian academic set out his
prophecy in The Gutenberg Galaxy as long ago as 1962, when
Lewty was studying at Hornsey College of Art.Nagel summa-
rizes McLuhan’s argument that‘the advent of typography in
the fifteenth-century ... introduced a new organization

of experience...as words were dislocated from their oral
context and came to be understood and manipulated as logi-
cal visual arrays.” The era dominated by printing was also the
era of single-point perspective as the organizing principle
of pictorial space. In the electronic age, by contrast, commu-
nication beams in all directions, creating multiple relations
more akin to an essentially auditory resonance of many
voices and ‘simultaneous happening’ Distance is replaced
by a multidinous presence.

Simon Lewty recently said to me, ‘| quite like the idea of
a media-saturated atmosphere’ He embraces new technolo-
gies; he uses the Internet. His work has long suggested affini-
ties with interference across radio waves. But now that the

typewriter is largely consigned to history and stenography
outmoded, why does he laboriously inscribe words as if type-
writer keys had struck them, or transcribe a text in Shelton’s
shorthand? Could it be that the artist is one who realizes the
complexity of the present by an act of recuperation? Nagel
reminds us that McLuhan‘never tired of saying, the old media
don't disappear but are internalized in the new media. They
become the content of the new media and in a sense only
achieve definition as media when they are taken up by their
successors. Viewed as an ongoing project, Lewty’s doublings,
and his surfaces that speak, realize and give substantial pres-
ence to three modes of consciousness characteristic of three
overlapping eras—the scribal era, the era of printing, and the
electronic era in which we are now increasingly immersed.

Paul Hills
London, 2013

* Alexander Nagel, Medieval Modern: Art Out of Time, Thames & Hudson, London, 2012, Ch. 12 ‘The Year 1962: Mosaic Resonance’



Notations from a Script for a Phonetic Play (1), ink, acrylic and graphite, 2012, 46.5 x 56.5 cm
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The Real within the Voice, 2011, ink and acrylic on paper, 108.5 x 134 cm

Detail shown on following two pages
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The Child’s Hand: Communities of Mist, 2011, ink and acrylic on paper, 104.5 X 140 cm
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Station of the Hours of Darkness, Field of the Hours of Light, 2010, ink and acrylic on paper, 75 x 102 cm

Detail above and shown fully on facing page
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A Flourish which is to Transparency as the Ceaseless Wind is to Stone, 2011, ink and acrylic on paper, 96 x 123.5 cm
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Eclipse, Sea, Dream, Song, 2012, ink and acrylic on paper, 87.5 x 68 cm
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Innocence Speaks of Light in Ways, 2012, ink and acrylic on paper, 92.5 x 63 cm

Details shown on following two pages
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“0UT OF ANECESSITY-SCRIPTS FORAPHONET IC PLAY. 0
the impredsion that the house was in a yLdage in the country yet |
town. J walked across a sunlit lawn and Llooked in at one 0# the uu
saw someone moving about inside. lhene was a room full of hings 4.
them junk - J noticed a shel{ covered with bnic-a-brac and tiny p.
a kind of miniatune abstiract painting no more than two .inches long
dquares coloured pink, yellow, gneen and blue - some of the squares
pin-{igunes drawn on them. lhen #wo people, a woman and a man, appn
lawn. AROUND THIS TIME IN SUMMER, LIME TREES ARE CcoMl,
BUTTERCUPS ARE VOWAT THEIR BEST 9N THE MEAOOWS, BEE
IN FLOWER ON THE CHALK HILLS, NIGHTINGALES HAVE VEAI
PED SINGING BY VOW AND THE GLOW-WORM'S puULL LIGHT MA

- D(SPARTCH?{—gAZJA/g - WAITING -ARRIVA
of a house. By alternoon several people wene standing beside the i
strneet. The sun came out and wawn rain started o {fau T hnow only
J have told you of as best J can - it was .impoA/Jd;Le to leaye .in the
’Can,fuaed, we 9a:b‘1m fruit which i4 4o sweet to the taste!’'... and
"Why do you stand so silent then?' Most Oyffbﬁe howses in the old g
wene pulled down forty yeans ago. How shall I know, as I walk by 1

Details from Innocence Speaks of Light in Ways: longhand above and Thomas Shelton’s shorthand, Tachygraphy, on facing page
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FOLLOWING SPREAD:Enlarged detail from This Sleep, this Fair, this Finding, 2011, ink and acrylic on paper, 123 x 153.5cm »



(dal reaches - will come to some endles.
» 14 L é . The gn,a,.-‘zlecﬁ guarantors Anap
den - a squirrel fumped $rom branch to b
Uy 076 his a’epaﬂi‘wze grew closer . Oa/‘u;:g. - o
re L4 nobody he can ask. ’Qf’ U N 5 74
EAVING; THE EARTH GREE
/GED RETURN OVER THE S U

o/ 1174 (/ AR IS,
{owg dog — on did¥ he 6ou,na’ otf after his
turning whrack - paths that Zrace only
e _gound Oiﬁ its onruwsh - mu,)lﬂﬁd in b
ecure - fon what could you know of this
now his voice fades - meagre - the hill u
e - my mouth has taken here its breath



i end - as the [,0/\/’9 OF SCOREO .
at his receding tracks and unrelated 7

ranch of Zhe dunlit- tree - three onr four
hat weekend he Jpent many hours walking i
YABL E:THE FIRECLAY
N IN MAY. CHALK AND FL I,
MME RHILL, THE WISE-2-
0 R . P2 4 12254
master ? = and in the end a Alngung ac
bewilderment - and this a way o}f, gaz
R of shingle . ABSORPT I1ON : +he
- untthinkable - 66{0/26 your binth ? The 1
ind - the lark’s descent - in curving LU
- Jllence which is the sea. The driftin



Text over a Spillage |, 2009, ink and acrylic on paper, 58 x 50.5 cm



Text over a Spillage Il, 2009, ink and acrylic on paper, 58 x 50.5 cm



the finst thing - we want - to hnow about that - ceatainly
we's some real Limitations - 400 ~ in a year - in that yean
luctuates - s0 I think - it has real Limitations - dn that a
nice - Lt seems Ao be challenging you - not that - you don'.
o soy ~ but also ~ I knew -~ the road - the heat - in the roc
2 extent - #o explain - that is - thene - 40 - that's somet
.= could do - but - you still haye #o change - you can onl
ot what we need - the neality is we need fo change - at the
n actuadly - part of everyday Llife . And J found - they wor
m't a huge panic becawse - J had been through it myself -
hat - but - T hadn'# ever anticipated - #hat idea - not wha
ole vision - changed - J woke up eanly in the mowning - it
- then heard - something in #he ailence - something gquite i

Text with a Moth, 2009, ink and acrylic on paper, 56 x 42 cm

Detail above and shown fully on facing page



- 40 that's tha first $ing - we want - to Anow about that - centainly a very good atep in #he aight dinection

- bukt - hene's same aeal Linitations - 400 ~ in a year  in that yean ~ in that summen - that - neality - dn
aummen - fluctuates ~ a0 I think — 1# has azal Limitations = dn #hat dense ~ again ~ ad we hrow quite often -
f1om a diatmce ~ 1t scems do be challenging you - not that - you don't Aave 4o have — you do not — need - Ho
be able - 4o doy - but also - 7 knew = the nomd - #he heat - In the avad « thew = he point that people don's
nealise - {he extent - do explain — Hhat Ly - there - 20 — that's something we would caray with ws - that's -
something we - cowld do - but — you il have to hange - you can enly have that chance - shce - if a year —
2t sl ot what we need - the avality Lo we need #o change - at dhe point where LL's seen - as an exception
- Aathen tha actually = part of everyday Life. And I found - they wouldn't even disciss it - but on the cthen
Kand - it waan'E a Auge panic becawse — I had been #hrough it myself - so T thought - well - there’s nothing
wnong with that = bt - T hadn'# evex anticipated - #hat ides - not what J'd hoped fon - but - not - uwiaccept-
able - my whole vision - changed = 7 wehe wp eanly tn the movndng - Lt was Atill dark - fifteen years age - a
ahent aleep - then heand - sonething in the silence - something quite unique - a veice - "You day it wes flaw-
ed - in what way wea it flawed < 77 < AU soats of ways - " - and - pou need fo faka into account - thene may
be betten outcomes - wanting - 2o find #hat howse - and - cyeything that went - widh dhat - in-the dound of
tha sea - J don't Aow quite - what J came do find - the whale #hing - perlaps - J #hink - a parady - J really
don' & hnow — yet - wanting - to be heard - needing - 2o be feand - and it continues - 4o be pant of my Life -
from #he start - neally faom nothing - there musd be - sunely - some Alid of - mamony - some hind of Little -
either as @ ~ doat of - draam - o - ome unintanded look - at the past - so0 that you'ne - ashing the queation
— whethor #he main 2hing — an event — represents mang things — it certuinly had a great sffect on me - a great
= dmpact — from my peint of view - o undersdond what they ane fecling - #hey don't alweys underatand - that -
themyelves - (t con change - how you feel about them - things Hhat you do - awvund you- influence you do much
149 aeally impontant - but - very undettling - 40 we lose - -wwty.tfxin.g we've guead hecd —Amc’\ing - ){ﬂl Aome -
thing - whela a‘_r‘l.ey’w come fnom - not aealiding - wanting #o blame - it comes out - at eveny dduge they're gaing
Ahacugh - it shows itacly ~ in many ways - all sonts of #hings - a sense of indspendence - aimply - but suddendy
- out of powhere - genulnely - that again - Lo anclhen aeadon fon iy conduslon - mare self-assuned - than before
- perhaps - a mase asal wonld - no intention - J had no intention - you think - Hthat must be 9o dangerous — but
aeally it's not - a pessibilidy - o shock - it 22l cume - o4 a shock - po Lt Lan'd - waen't - dhey weren's
expectad - 4o hnow what wes going o happen - pretly quichly ~ from thein paind of viaw —not because it docan's
alvays seem the right #hing fo do — and §'m sure different people - nand to get Hhein information in diffenent
wayd - atill MW-.JAQM#-:&QQ can accept - which {4 what Fhey want - and what we want - a peed = J
think - there's always bean - one - #Als = L4 one - within a senies - of needs - is that — 4 - what we are seo-
ing L this - a gymplom - rather than the cause Ltaclf - it's o - synptom - she thought - some - are suggesting~
ahe thought - she dooked down - the layers - of ain
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d tnaced ; r.:ZI that he c‘.w:iffanaw 14 of thein moying pa:bﬁ, all that he can tell i4 of a dispensed song, RAYT HM I of ‘paﬂ'w, in
jea. Now S UMM ER moves impenceptibly; cold stones abaonb the sun's heat; colossal tracts bean iwesistibly on his approach;
choed of the child's founney sound in #he cadences of a sunmen. How can this compane with the great owdpounings of dound and Light
g out oven the town. He will neturn at the same time each yeanr, The site of that fine Ls now Lost. Fon many yeans, ¢ragments of
\ the ground neanby, but the last time he stopped o ook and could find nothing. We heard the bells ninging in the afterncon, but
h }Cm.:b{e.'a away . LAPSE OF DAY S hat marnks a time 6(‘{0&9. thein anivaly at the fence, and at a space bzywm’ the /ulgfl bank.
; afa.g.-ﬂ and weehd - Like a Aﬂrnup/m/m p{c:ceaf at the ouwtset o?f’ wonlds. U R { A M : the walls wene made of inhon and the #hick inon doon
table. J¢ was stnewn with papens, but it was impossible £o see what was writien on any of them, Wby are you ,.{aaiwujr, Jo Jeniows?
Lime on the {op 7&".{00/1 of the howse, then suddenly everything fell silent Two 1-14-3-11 wooden discs had been nolled acrods the floon,
alanced on its ec(ge_, Ieaw}; againdt the wall. Those children wene not nelated o each othen in any wal. Tﬁe; nan gx.u'.ckly b‘mougk
GUST IS THE HOTTEST MONTH OF THE YEA R . Ane these rooms open 4o the public? He waited for a long
tune annived, he was nowhene 4o be found. Gt seemed that he had Llef't the house sevenal weeks befone, .ﬁarfx.(ng the doon a,(ltefa him a4
y o axpfu..{n fo hen, as she would not undenstand what you wene Aaying. Wﬁg do you asdume Lhat she would not undenstand ? What would
S 4<m9? And (£ you had not wndernstood the meaning of the dong, hoiw could you neply? The Jouwrnney Aeemed quite shont and eady. The
e town in the month of August. She said she would try to find those bookd which had been lost. There wad anothen heavy showen in
then house. He sheltered from the nain under a thee fon chout twenty minutes. He had left #he building in the eanly afterncon. ffe
the main noad and surrounded by a wooden fence. fall pine #rees almost completely obscured the view of the house from the noad. He
- the time. On the othen side of the nocad lay open {x;efodd of grass. The tan on the road had melted in the hot sun and nan in dank
t in the dull light of AFTERNOON, Thode children ane onphans . He ashed at the bnidge if he might have A GLASS OF
f the oad. A man 4tood eveny moming AT THE GATE. The ain is still fresh, but by the middle of the day it will be heavy
anby . Soon you will come fo a noad nunning through the fields. The sun shone between showens. The fields Lie drenched in Light. She
ES LIE ON THE RENMOTE HILL WHAT 50{?’9 1S THIS? CALLING THROUGH HEAVY RAIN
1iece of popen dtuch to the pavement, A branch - éemmg. a .d,x',ngle Adpe a})‘Da{E - had {aﬂm fo e gjwunc{ - at the yecm'.d tunning . e

b7 T = B oz s o £ 2 el gr S~ L Febwany s o & e o Cp
?11 ot e ¢ ce v 43 & @ 7 g’ a2 a6 R R e e e e
LT3 of & Zr S e = 173 5 E e U T I A T SRR
s e S | S e 5T A g S L A fb“L
i 2 = e m | = AN R opBE e g o i l?u :}, fH R R Ps. 2P A j};r
e T S A e e W o SRR B e A % N s
5t et % G W € o 4y A % AT Qs b S S R R A _i K f:‘,
by Ag X : e S i = S s s e £y Jid Gy }: A
:'"( i ;‘ B o M & v a9 R A v B & s e 4SS ol e e f__‘ #_" L ALV R
S TR I‘Er LI SR WL _— G e R e ST e 3 J; Pl - “L i 7 P o
. 7 e f e g el S e F R Ry e B PR B B 8 R P sk e
P A e E B PR G A P o o R C D =R £ Ba o~ & & s Lf’f{'w;
= 1 R W e Do LRGSR BE TP ey { s SRS S =i :’ 2 Ao
Al G BV T R *ﬁ!’”ze‘:-fj'r't”/r
e S S o r‘|’ [ G L U 5 R S F o3 8% G P g T2 & o e
: fi :/' ';@r: .f; f; e : P" ‘r y i ‘r s g wE S —B e e A Sl al L e
F i mr o v % & ok b o ZI. ot s e s
o PR A e f S Ay s g g
e A B e e > L cE ol g 2y s |
e N K Ry — 2 e i [ = Lt ; : A /:‘- L et (i l-/T) :; j; }/_l :
f o R = b - s P e T SRS ,u;{‘, :l < p ! q-: | Lé’_"i\
IRU R R R ( CREA V & A= o ’:_/‘): o; T:,,, f’:- z-”i,f'.



SIMON LEWTY

Simon Lewty was born in Sutton Coldfield in 1941. He studied at Leamington School of Art and
Hornsey College of Art between 1957 and 1962, and was a lecturer at the Mid-Warwickshire

College of Art until 1981. He now lives and works in Leamington Spa and in Dorset.

He has exhibited since 1968. Solo exhibitions include the lkon Gallery, Birmingham, in 1984;
the Serpentine Gallery, London, in 1985; Anne Berthoud Gallery, London, where he had four
exhibitions between 1985 and 1992 and at DKFA Projects, New York (with Art First) in 2004.
Most recently he showed his work at the Courtauld Institute of Fine Art, and the South Bank
Centre, London, in 2011 and 2012. Over 30 years he has participated in many group exhibi-
tions, ranging from the John Moores Biennale, Liverpool, to Upturned Ark at the Pitt Rivers
Museum, Oxford, and Art and the Word at Miami Art Museum, Florida, USA.

Simon Lewty has been the subject of two films made for Central TV, and he was interviewed
by Timothy Hyman for BBC Radio 3's Third Ear series in 1992. Between 2006 and 2009 he was
interviewed by Cathy Courtney in a series of recordings made for the British Library Sound
Archive. In 2010 a short film about his work, Through the Surface was directed by Tom Hudson.
Also in 2010 The Self as a Stranger, a richly illustrated monograph on his work, was published
by Black Dog Publishing Ltd., London. This includes essays by a distinguished group of writers,

as well as contributions from the artist himself.

He is represented in many public collections including the Arts Council of Great Britain, the
Victoria and Albert Museum, the British Museum, and the Ruth and Marvin Sackner Archive

of Concrete and Visual Poetry, Miami Beach, Florida, USA.

Simon Lewty is represented exclusively by Art First, London, where he has exhibited regularly

since 1994.

Facing page, detail from Eclipse, Sea, Dream, Song



ts. Jhe wanted o hnow what would happen when they had to go dnto the city, and whether they would be able o later
n't there . " J think you will be able to go out laten this mowning . " She said, "It doesn't matten what J have done."
s these fresh bneathings now emerge - as if to neveal THE LOST WITHIN THE HOURS 0F DAY :
011 T wad in a house by the sea. The wind blew 40 hard arwund the howse . Some stones in the garden had been caught
llowed him up 1o the first floor where a freshly plastered landing led 20 a mage of lange empéy nooms with white walls
L surprised and gmiled at me i u friendly way . J @l them the aame of the owner but they dudn't Seem £o recognise
EPORT OF BLANK, FEROCIOUS SUNS."* A /rol bo —x 4
ees . On the ground at my feet were several larnge blocks of stone lying in the grass. "Youn rage, youn affright, have
it that pale lontewn a flickering light. These are plants that blow at the watea's edye - gchematics of a marginal
Vhat does ke find 20 say of this 7 Tt (s a scene - of waiting - and this - one of the books - of aidence amd light -
avention - N rs LEZ S| A>Xc - 'f‘- = dn a dress of violet and green - and a flonal head-dress - ond
happened - yeats 4o come - in the wake of a TINE OF FlRES-he hot Land has tinned o wintes nights of.
¢ passing moments - yoiceless of the sunfaces of years - and a charm found in warm Aain on a fown road ~ THAT
K-6. RAIN - 7. THE RISING SEA- 8. THE BEACH - 9. THE MORNING - 10.THE
/ f>: [ Nz i/ QL - it must be approaching midday - ke came into a small clearing at the side of a lake -
A - and the cunling ground tunns - ity aleeping figunes concealed - I cannot know that ground - ke glanced back oven
¢ bulldings - and the trees with thein waving boughs - are reflectad in the weter - ateps rise up fowards the pavilion
el cleaning at the side of a lake - this gaaden seema a0 strange as J walh thnough it - each yista unfolds - yet it
rthat ground - he glanced back over his. shouldenr - moments consumed - the shy a shining blank ~ 40 FOLL Y glances;
4 - within the drean - a personal Lssue - we shall never hnow the anxver - COMMUN I TIES - OF M1ST.
has had a lasting effect on me. Even now it is thene all the time, in the background s0 JT've tried o write it down
te change - the sudden change - a shock - well, an wixctety - more than anything - we think - on nather they think that
to the window that looked out on to the garden - they went into the hall - he locked out at the grey Light of eanly
we - the sun came out - aften the rain - it shone - for a few hours - the road smelt of the tan which had melted and
yard - he Left the room and walked through the hall 2o the back of the house - f’k;.:_ - what we ane seeing iy a sgmptom
EVERJONE IN THE KOUSE -9 HAD A VERY CLEAR JMAGE-9N THE NIGHT -
on at the far southern edge of #he city A Y, AR / f?d, VA far ;,L‘[' C /o v He was told that #he men

withon the vague subunb. Now I can see them more clearly, those figunes who appwach : a man, a woman and a young child.

but passed me on the beach with moist eyes. The young man climbed Aigh on the piled nocks at twilight . The dead fox
4. When the #reading mounts to the upper floons you will go out by the side gate. YOUR SONG 75 OF T HE
before my birth: Y EAR OF THE ENODLESS F1ELD. White smoke blows in a steady
een. " Who has taken your name ? " they asked. He turned from THEIR LURID F I GHT to one astonished on
: lamp, atood bencath the platform. BEYOND ANXITET Y: it bs nearly fordy years since they talked 2here, in
swnmen in the grey heat of a nonthenn town where dust Aung in the still air and discarded papers lay trodden upon the
cand had set sail both at morning end at evening, had seen the sun rise oven the sea - and the moon over the distant
o now over feanful heights, and of the night which blots out Ais caU.ing to the distont stars. She went to the door

ons at length and with expresslve gestures, but at one point he too fell silent, then said, A S UNDER A § EAL:

AND AND HERS CONSIGNED THE GIFT 70 0BLIVION: LOST - YT EVER SET
il mone, " the next o speak nremavked . "#nd heard a atary which was once thought amusing , but perhaps L1 no loagen .
' nolse of the stacet, these anches stand : dncantation and measure of his residing and of his shadow. He found a
Tt was partly aubbed out and difficult o read, but it scemed fo say : NEITTHER THE WORLD NOR A
outage you to follow such an occupation ! " The old man was surpriaingly yoluble as he stood in the centre of Ais noom.
e dugplayed - a life of fragments. And yet his appeal it unconvincing, forn he himself Aai followed, years before,
A LIFE. He chose to return from the city . Oppressed in the brown winter streets and squares - ORIENTS

= e e e ACK his ABUNDAN(CE - an orange tuangle - a string of colouned beads - the amall
een ! " This T will Aold to yiew - there are more -" The heen-eyed yviewer and the genial dpesher neturned later in

NOMNAO FORCE WHICH SWIRLS NOW AT MY FEET! DAYS OF THUNOER AND THE
- decp shadow - or come #o a pale gwwd - a atrange senipt on a white wall - and beyond that anathen, darker wall

cturn - 2o zeveal - 2o conceal - THE CHILO'S HAND has moved - without Anowing - acrods an ancient field.
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Facing page, detail from The Child’s Hand: Communities of Mist, 2011, ink and acrylic on paper, 104.5 x 140 cm
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