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L A N D  U S E
Infrastructure and how it refashions the natural world - a theme I have long found compelling - are 
more easily experienced in a mixed environment than in a fully urban or industrial location.  By the 
estuary of the Exe at Topsham you become aware of the sometimes discordant counterpoint between 
these things - the on-stilts carriageway of the M5 appears from a bed of reeds, then dives into a stand 
of trees.  A stone jetty is swathed by an alluring slick of mud, in turn bridged by a floating pontoon.  
The tide performing ancient rhythms as it meets the river water, is further regulated by sluices and 
locks. Distantly the motorway traffic streams past, largely unaware of the exhilarating, broadening, 
spaces below.    

On the opposite coast of Devon lies Barnstaple, another tidal estuary, this time sandier and sporting a 
multi-arched medieval bridge, a good point from which to view the concrete flyover from the last 
century.  Between these two and to the east is found the town itself, formerly a wealthy woollen 
centre, while on the opposite bank a ragged modern medley emerges from the buddleia. 

Those who know my activities from West Bay and Portland might recognise related themes.  In 
Portland particularly it is hard to avoid some form of human intervention, be it the iron age field 
system by Sweet Hill or the extensive and ongoing quarrying.  Occassionally natural forms take on an 
artificial aspect as in the geometric arc of Chesil Beach or the banded symmetry of the West Bay cliffs, 
lending the dialogue an unexpected and ironical turn. 

The sheltered hamlet at the evocatively named Wynford Eagle exemplifies how the rural landscape is 
no less shaped by us, with scoured field patterns, wooded plantations, ancient lynchets, the manor 
house and embedded chapel. All remain as visual testament to long centuries attempting to balance 
our needs with those of a world which is, we suppose, tasked with fulfilling them. 
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